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DOCTOR WHO? 02344 /7048 
SERIAL 4C 


‘ark in Space! 


EPISODE ONE 


/RUNNENG ORDER 


CLOCK 3A, Al 


TELECINE 1 (Dur: 30") M.0.F. 
OPENING TITLES (ARK IN SPACE) 2/3 SLIDES 


FS as Se eater | (i aeeyss Wis sees es aha apa tes ge i es ee ge ge es ed 


} 
RUN-ON (1) | 
a a een a pe ee) re eee) eee ee ee a oi ied 
| DTELECINE 2 (urs _ 50") Music on | 
. : apr, fea RATS Tape 
CLOSING TITLES (ARK IN SPACE) 7/I SLIDES | 


RECORDING ik 


3 1. SPACH STATION IN ; P 
BHarTH ORBIT Captions 5A, 4A 


V 1A (AIDA 
VE Bit 1 La (AIDA 
FOR EP.3, P.33 VASELINE) 
{REPLAY | | 


REAK (2) CAM. 1 REPOS. 
4 CONTROL ROOM 1 autoguar H 
Spark 2 
Gen. nth 


VT INSER® 2 
FOR EP. 3, P53 
tne 


RECORDING 


| 
| 
\ 
DREAK (3) CaM. 1 REPOS, | 
{ 


(a) 


'DOCTOR WHO! 
x NG ORDER 


R 


CAMS/ { SHOTS 
BOOMS 


ROOMS Tee Gelatinous 


5 CONTROL 
2 Tentacle 1¢C (AIDA) 5 


V2 INSERT 3 
FOR EP.3 
Poot 


TESTE RECORDING BREAK (4) CaM. 1 REPOS. , 
6 i LA, INT, CRYOGENIC EXTRAS Gelatinous 
CHAMBER Tentacle 1D (AIDA) a 
Vf INSERT 
FOR EP.3 
P37 


RECORDING BREAK (5) CAM. 1 REPOS. AIDA OFF 


Hf | TELECINE 3 (Dur: __30") 
OPENING TITLES (SONTARAN EXPERIMENT EP. 1) M.O.F. 
T/J SLIDES 
ma ga See re ra aS eee a eee gra meee eee tf WAR Bel. See wait 
RUN-ON (2) 
ee ea et Ph tS Oy ge a eR te ee ce ee fe ey 
TELECINE 4 (Dur: 50") 
8 CLOSING TITLES (SONTARAN EXPERIMENT EP. 1) Meee 
Tape 


T/J SLIDES 


RECCRDING BREAK (6) REWIND T/K = RELUAD CAPTIONS 


Model of 
Space 
Station 


1B. SPACE STATION ZA, AL 
IN EARTH ORBIT 


MODEL 


| RECORDING BREAK (7) 


(b) 


"DOCTOR WHO" (46) — 'Ark in Space' Ep. 
RUNNING OaDin 


ae 
10 EXPERIMENT) (EP, 2) | 
M.O.F. | 
T/J SLIDES | 
| 
Be Pe ME i en oe a eg 
RUN-ON (3) \ 
Pai: Ven eee ke 
a: TELECINE 6 (Dur: 50") 
| CLOSING TITLES (SONTARAN EXPERIMENT EP, 2) | 
Music on | 
Tape i 
Wi SLIDES 1 
, 
a a ee ae 
RECORDING BREAK (8) 
— ; ‘ 
| yo $2. Int, conmroz | pocror Tardis | 3a/2, nl | 6-16 | 
{ROOM 1 HARRY Flashing | ; 
SARAH light. Cl, 24/3 | 
Torches/ 
Lanterns. 
Tardis 
key 
3. INT, CONTROL 1 
ROOM 2 : 


19 4, INT, CONTROL 


DOCTOR 
ROOM 


HARRY 


_ “DOCTOR WHO" C 'érk_ in Space! FF 
— RUNNING ORDER 


5. INT, 
ROOM 2 


CONTROL 


™~ RUN-ON “(4)”; 


6. INT. 
ROOM 1 


CONTROL 


7. INT. 
ROOM 2 


CONTROL 


23 8. INT, CONTROL DOCTOR 
ROOM 1 HARRY 


RECORDING BREAK (9) 2 to G 3 to EB Bl to B2 


9. INT. CONTROL 
ROOM 2 


HARRY 


25 DOCTOR 


oe 4C/B, & 38. 
‘: 3E/F/C, 42 74 
| 20 

RECORDING BREAK (10) | 
Fo 
32 | 10. INT. CONTROL HARRY | huto-Guardl __ i i 

) 3m Cl | 15= 

2a/D | 79 
' 
| 


5B (SPARK) 


(a) 


dl. INT, CONTROL 4D (LOCKE 
ROOM 2 OFF) 


RECORDING BREAK (11) CLEAR SARAH & 


ROLL BACK & MIX 


CONTINUE SCENE 11 - 
CONTROL ROOM 2 


55 


| 


RECORDING BREAK (12) 


12. INT. CONTROL DOCTOR jxtensible [5. o) | 
ROOM 1 HARRY probe. ges }  82- 


Dr.'s hat 2a 83 


5B (SPAR) 


ECORDING B 


K (13) SET UP SPFX. ON HAT 


contin scuyz 12 _} DOCTOR 


CONTHOL ROOM 1 - HARRY 
13. INT, CONTROL HARRY (VO) 85 


ROOM 2 


CHARACTERS 


RECORDING BRPAK (15) 

S$ 

17. INT, CONTROL DOCTOR Dr's scarf eee 5 
37 [Root => HARRY burning | 2>(SPASK) 32 

ericket ball}3B/D, Cl 
burning 
| Autoguard 24/B 
| | 
| | 


RECORDING BREAK (16) 


DOCTOR 
HARRY 


CONTINUE SCENE 17 - 
CONTROL ROOM 1 


18, INT. CONTROL DOCTOR 
ROOM 2 HARRY 


CUT IN SHOT FOR 
SCENE 10 — CONTROL 
ROOM FE i 


a2 | QUEL sdor FoR 
SCENE 17 — CONTROL 
= ROOM 


RECORDING BREAK (18) 


' Harry's 
Shoe 


RECORDING BREAK (19) 
(f 


"DOCTOR WHO" (40) ‘ark in Space' Ep. 1 
RUNNING ORDER 


} PAGE | SCENE 


20, INT. 
ROOM 2 


CONTROL 


el feenenoe 


RECORDING BREAK (20) 


x 


RECORDING BREAK (21) 


fig INT. ACCESS 
47 | CHRMBER 


Smokey red 4 
vapour 2 | 116 
Dry ice | 
if 
{ 
Fae a En Sree 


49 | 21. INT. THE TRANSOM} DOCTOR 
ARRY 


RECORDING 3 SET IN DOOR1 LAY GRUB 


"DOCTOR WHO"  (4¢ 'hrk in Space' Ep, 


R 
CHARACTER: 
CONTINUE SCENE 21 - DocToR FRe. 
TRANSOM === HARRY | eee lio. 
VOICE 4B, FR-2 | 121 
! 1x | | 
t H i 
t i | 
a 
RUN-ON (5) 570 D ¥FR2-3 


CLE HARRY 
DOCTOR 


FR-3, 57 122 
| 
{ 
\ 
| 
i 


Lecinerrettsieinieyosienaneinnnanldintiliniareeti 


J 


RECORDING BREAK (25) 5 PUT ON AIDA 


CUT _IN SHOT FOR | Grub | a 


53 | SCENE 21 — TRANSOM | | 48, o 123 


eed 


SET IN DOOR (2) 


RECORDING BREAK (26) 


SCE. RRY 


‘ ! 
53 CUT_IN SHO’ | DOCTOF | | a i 
I 
{ 
i | 


23. INT, | 
54 | GRAMER | HARRY | 42 oes 

i | 2R/E 136 
| 18/F/G | 

i 
| 
fe, a 
RECORDING BREAK (28) 1 to H 2 to H | 
i 


(h) = 


"DOCTOR WHO" (4C) '4rk in Space' Ep. 1 


— RUNNING ORDER 


CHARACTER 


24. INT. CRYOGENIC HARRY 
CHAMBER DOCTOR 
BODIES 


RECORDING BREAK (29) 170 xX 
5g | CONTINUE SCENE 24 - 
GRYOGENTO OfAMe=n | DOCTOR 1K 136 
{ 
H 
RECORDING BREAK (30) STRIKE PALLET 109 
5g [SONTINUE SCENE 24 - | HARRY Slimy, Ress. | 
CRYOGENIC CHaMean DOCTOR trail 3G, 2K/T 437, 
eS SER See 
RECORDING BREAK (31) RE-SET PALLET 
CONTINUE SCENE 24 - | HARRY | 7f£t. Wirrn 
61 | CRYOGENIC CHaNSER DOCTOR 2K/L 
SARAH 153- 
(AND_INTO EP. 2 - c3 162 
i ‘SCnNS 1 15 /H 


(i) 


aes (1) 


"DOCTOR WHO! 


SECIAL 4¢ 


‘irk in Space! 


TELECINE 1 (35mm) SOF 


OPE 


(1) Ark in Space 
(2) by Robert Holmes 


(3) Part One 


END TELECINE 1 


tt 


RUN ON (1) 


TELECINE 2 


=H: 
CLOSING CREDITS 


TARE 


(35mm) 


CLOSING TITLES (Dur: 


S/I_ T/J_ SLIDES 


(1) 


(2) 


(3) 


(4) 


(5) 


(6) 


(7) 


(9) 


Doctor Who 
TOM BAKER 


Sarah Jane Smith 
ELISABETH SLADEN 


Harry Sullivan 
IAN MARTER 


Voices 
GLADYS SPENCER 
PETER TUDDENHAM 


Written by 
ROBERT HOLMES 


Production 4ssistant 
MARION McDOUGALL 
Production Tnit Manager 
GEORGE GALLACCIO 


Title Music by 

RON GRAINER AND BBC 
RADIOPHONIC WORKSHOP 
Title Sequence 
BERNARD LODGE 


Incidental Music by 
DUDLEY SIMPSON 
Special Sound 

DICK MILLS 


Visual Effects Designers 
JOHN FRIEDLANDER 
TONY OXLEY 


ARK IN SPACE' EP. 1 


bon) 


(10) 


(11) 


(12) 


(13) 


(14) 


(2) 


Closing 
Sig,Tune 


on Tape 


Costume Designer 
BARBARA KIDD 
Make up 

SYLVIA JAMES 


Lighting 
NIGEL WRIGHT 
Sound 

JOHN LLOYD 


Designer 
ROGER MURRAY-LEACH 


Produce> 
PHILIP HINCHCLIFFE 


Directed by 
RODNEY BENNETT 
BBC Colour 


RECORDING BREAK (1) 


REWIND TK & 


/ RELOAD CAPTIONS/ 


2.55) 4) 


n 
H 


IS 


(3) 


VASEL, 


LS Model: 
Spacecraft 


V.@. INSERT 1 
FOR EP. 5, P.335 
REPLAY 


A CAMS: 5A AIDA & VASELI 
Caption: 
Stars. space STATION IN ORBIT 
SPACE STATION IN 
EARTH ORBIT. 

Cap WE ARE MOVING TOWARDS IT. 
Earth/Stars 

OUR APPROACH SPEED APPEARS 

TO INCREASE AS WE GET 
SLOW ZOOM IN NEARER. 
Lose Earth 


SOUGHING, EERIE 'SPACE 

MUSIC' RISES TO A 

CLIMAGTIC SHRIEK OF EXULTATICN 

LS WE PLUNGE INTO IMPACT 

WITH THE Si 
D AND 


THE SCREEN GOES BLACK. 
THE SILENCE IS ABSOLUTE, 


cu SPACECRAF 


RECORDING Bik. CAM, 1 REPOS. 


i 
E 
1 


=i (4) 


V2, CLOCK IDENT ON 34 


2, INSERT 2 
FOR EP. 3, P.36 


2 ta CAMS: 1B (AIDA), 
ADDA 
L/&A LS DOOR 
CONTROL ROOM 1 


SULJECTIVE SEQUENCE 
FOR REPLAY 
EP. 3, (p.36) 


PAN it, 


HOLD AU! 


CENTRE 


IGUARD DESCENDS 


Spark 


I 


RECORDING DREAK (3) CAM, 1 REPOS. 


a NY 


ap. & 


(5) 


-1C - 


L/A& CS DOQR ym 


CONTROL ROOMS 1 & 2 


SUBJECTIVE SEQUENCE 
FOR REPLAY 
DOOK OPENS EPs 3g) Pedl 


ZOOM IN 


CU CONTROL PANEL 


Gelatinous 
Tentacle in 
iL. 

| Pulls off 
cover 


RECORDING Li 


(4) 


Ge, 


(6) 
uM 3.908 


CLOCK IDENT ON 


EIN 


4. L D CAMS: 1D (AIDA) 
eS Say 


- CiYOGENIC CILE 


DUNE'S 
PALLET 


/GREEN LIGHT 


SLOW TRACK 


WOBLLE) 


CU DUNE'S 
PALLET 


SP.FX. 
Gelatinous 
Tentacle 
in L. 
Opens 
pallet 


REMOVE ATDA 
Un eeneneaeneemmameanememmcres care ee 


- 2A - 
= (7) 


OPENING CREDITS FOR 
'THE SONTARAN EXPERIMENT! EP. 


TELECINE 3 (35mm) SOE 
OPENING TITLES (Dur: 30") 


S/I 1/3 SLIDES 


(1) The Sontaran Experiment 
(2) py Bob Baker and Dave Martin 
(3) Part One 


ND TELECINE 3 


- 2h - 


TELECINE 4 


SC ORta 


(35mm) 


CLOSING TITLES 


S/I T/J_ SLIDES 


(1) 


(2) 


(3) 


(4) 


(5) 


(9) 


Doctor Whe 
TOM BAKER 


Sarah Jane Smith 
ELISABETH SLADEN 


Harry Sullivan 
TAN MARTER 


Vural 

DONALD DOUGLAS 
Krans 

GLYN JONES 
Erak 

PETER WALSHE 
Styre 

KEVIN LINDSAY 
Roth 

PETER RUTHERFORD 
Zake 


TERRY WALSH 


Written by 
BOB BAKER AND 
DAVE MARTIN 


Production Assistant 
MARION McDOUGALL 


(Dur 


2 50") 


Production Unit Manager 


GEORGE GALLACCIO 


Title Music by 

RON GRAINER AND BBC 
RADIOPHONIC WORKSHOP 
Title Sequence 
BERNARD LODGE 


(10) 


(11) 


(12) 


(13) 


(8) 


CLOSING CREDITS FOR ] 
'THE SONTARAN EXPERIMENT! EP. 1 


Closing 
Sig.Tune 
on Tape 


Incidental Music by 
DUDLEY SIMPSON 
Special Sound 

DICK MILLS 


Visual Effects 

Designers 
JOHN FRIEDLANDER 
TONY OXLEY 


Costume Designer 
BARBARA KIDD 
Make up 

SYLVIA JAMES 


Lighting 
TOMMY THOMAS 
Sound 

VIC GODRICH 


Script Editor 
ROBERT HOLMES 


Designer 
ROGER MURRAY-—LEACH 


Producer 
PHILIP HINCHCLIFFE 


Directed by 
RODNEY BENNETT 
BBC Colour 


a ND 
7RELOAD CAPTIONS / 


A =e (9) 


Chip tl a pls eee caMS: 1A /A 
CU SPACE 
CRAFT 
13, SPACE STATION IN EARTH ORBIT 
MODEL OF 
Te SPACE STATION 
20 Secs. 
zs RECORDING BREAK (7) 


205 = 


- 2D - (10) 


OPEN. CREDITS 
'THE SONTARAN EXPERIMENT! 


TELECINE 5 (35mm) SOF 
OPENING TITLES (Dur: 30") 


s/I_ T/3 SLIDES 


(1) The Sontaran Experiment 
(2) by Bob Baker and Dave Martin 


(3) Part Two 


END TELECINE 5 __ 


RON IONS (3) 


= 2D-= 


TELECINE 6 


S/T SLIDES 


(1) 


(7) 


(8) 


(9) 


(10) 


(11) 


- 25 - 


1G CREDITS FOR 
'THE SONTARAN EXPERIN 


CLOSIi 


(35mm) 


Doctor Who 
TOM BAKER 


Sarah Jane Snith 
ELISABETH SLADE 


Harry Sullivan 
TiN MARTER 


Styre and The Marshal 
KEVIN LINDSAY 


Vural 

DONALD DOUGLAS 
Krans 

GLYN JONES 

Erak 

PETER WALSHE 
Roth 

PETER RUTHERFORD 
Prisoner 


BRIAN ELLIS 


Fight Arranger 
TERRY WALSH 


Written by 


BOB BAKER AND DAVE MARTIN 


Production Assistant 
MARION McDOUGALL 
Producticn Unit Manager 
GEORGE GALLACCIO 


Title Music by 

RON GRAINER AND BBC 
RADIOPHONIC WORKSHOP 
Title Sequence 
BERNARD LODGE 


END TELECINE 6 


CLOSING TITLES (Dur: 50") 


(12) 


(13) 


(14) 


(15) 


(16) 


(17) 


(18) 


(19) 


(11) 


Closing 
Sig,Tune 
on Tape 


Incidental Music by 
DUDLEY SIMPSON 
Special Sound 

DICK MILLS 


Visual Effects 

Designers 
JOHN FRIEDLANDER 
TONY OXLEY 


Costume Designer 
BARBARA KIDD 
Make up 

SYLVIA JAMES 


Lighting 
TOMMY THOMAS 
Sound 

VIC GODRICH 


Script Editor 
ROBERT HOLMES 


Designer 
ROGER MURRAY-LEACH 


Producer 
PHILIP HINCHCLIFFE 


Directed by 
RODNEY BENNETT 
BBC Colour 


RECORDING BREAK (8) 


- 2E - 


DM ROS. (12) 


iia a 
eae CAMS: 3B, 24/ BL oy 


2. Tit, CONTNOL iicOM 1, 
i oar 


/SOUND FX. - 
PARDIS ARRIVING 


ZOUM OUT 


heu-fisted 


IbniYs (V.0.) Dut I was only trying - 


What? (TURNS) Cone out 
on't touch anything! 


HARRY/SARAH 


exit 
HinnY: I was only trying to open th: 

door = oh, I say! We've gom! 

HOLD < 

DOCTOR/HARRY/ Vho's x 2 

SARAH WAoVere one 
HuiviY: I necn this isn't ... We cren't 
Where we were when ... Good heavens, 4 
I‘ going wad! 

(3 next) 


a5 


(on 2, shot 6) 


SARAH fwd. 


HARRY fwd. 


BOCTOR u/s 


f Woo 


(3 next) 


(13) 


That's how I felt the first 
Where are we, Doctor? 


: I've no idea, 


«+ little trip to th 
you said, t te prove to 
that - 


~OCRG. *710: I didn't expect 
Start uessing sbout with the 


regulators. 


hin to 
helnic 


Mi WLY) 


there, Harry! 


(IG CLOSES 200i) 


HauiYs 


You could sell that thing, 
-octor.e 


I could what? 


vis Well. Jolly. useful in 
Trafalgar Square. Tundreds of 
bobbies hidin:; inside it. 


Stop burbling. 


(on 2, shot 6) 


Te 3 
8. e 
9. 


(2 next) 


eieleaert ai WHO s 


a5 (14) 


Huays Yes, well se. 
Shock, I expect. iI feel quite 
strange. 


~OC?0i BITS 

9 YO-YO _UIT/IND 

2u0H cs ~ STILL TNs, 
“DG 


Not much oxygen. 
Hothing to worry about, 


SARAH: Suffocation is nothing to 
worry about? 


DOCTUR WHO: We can survive for 
quite a time yet. 


While you play with that 


Just a sinple gravity 
Yes, alnost certa 
kind of artificia 
ow isn't that 


aly 


SiuiHs Not very. 


2 OCTOn WHO: I think it is. 


SHINES HIS 
CUM: 


San T 


(15) 


Ne} 
SS 


zai (on 3p shot 246.= 
getting 
SiifE: Itt, dark ané@ cold and it's/ 


very cirless - 


10. 23 zat 
HS DOCTOR 


411 we have to do is 
power beck on, Iet's see 
-t's over here, 


PAN him R. 
HOLD 28 (HE KovES OFF) 
HARRY /SARAH 

SliiH: (TO I uY)Well we night as 


oe well have a look around. Coming for 
SARAH X's Le a walk, Harry? 


RY s “ Detter stick with the Doctor 
@ontt you think? 


SY FOLLOW, 


/UIGHTS 7 nO 
LON} wren 
13 OW) 


LOCTOu. WHO; Yes. That's better, 


1 / 
12, 
1 25taB / 

25 DOCTOR 

HARRY 


(2 next) 


zy (on 3, shot 13) Pk ee 


/X DOOR 7 


L OPEN/ 


“HARRY: Sarah. 


(PHS S0cton LOCKs) 


DOCTO. 
earth but I con't place 


14. 2 B 
MS SA 


HOLD DOOR L. 


[DOOR _OPENS7 


15) Se 8 if 
25, DOCTOR, i= => See OAL 
HARKY 


(16) 


seen 


WHO: SJefinitely built on 


the period. 
> 


(2 next) 


LM 
soul 


(on 3, shot 15) 


Lisi. iz B 
MCU SARAH 


PAN her L. 
to door 


Exits 


17. 4 B 


MS Sinden 


(2 next) 


-8- 


(17) 


Wene 


of it scens te 


work 


ym (on 4, shot 17) Oe 


TEAS 


CRAB R. 
PAN her L. 


HARRY/DOCTOR 


(3 next) 


(18) 


(on 2, shot 18) 


(19) 


Li -1C - 


4. INT. 


DOCTOR u/'s 


HOLD 28S 


(4 next) 


CAMS : 23 BL, CL 


& by the uacro- 
nodified version 
% oscillctor, I'd say 
thee LS one in the corly 
thirtieth century. 


x 


ee) 


inth, early 


= (20) 


iu (on 3, shot 19) -l- 


5._INT. C 


Comes fwd. 


turns k, 


RUN-ON 5 


coe Il mas 


DOCTOR WHO 4c. 


REWKITS Ei.1. 


(NO SHOTS 
23-26) 


DOCTO X'S RK. 


HARKY /LOCTOR 
fwd. 
HOLD 28 


(21) 


14.10.74 
a2. 
CAMS: 33 & BL,Cl 
6._ INT. icc 
DOCTOR WiIO; Of course, with something 


as old as this it's difficult to be 
exact. 


Doctor, I'm a simple sort 


chapeee. sre you trying to tell e , 
me that we're now in the middle oe thie pieth 
century? 


Good gracious no} 
11 beyond that. 


Beyond the thirtieth! 


: You gave that helnic 
. regulator quite a twist,»I’n afraid. 


HiRkY: Well - where are we? 


It's difficult 
DOCTOR WHO: to say. This has 
obxiously been here for some ti 
Several thousand years at least ~ 
Vhat was that? , 


i I caidn't say a word. 
I'm beyond words. 


22- 


28.2 


PAN her R, 


She falls. 


TILT DOWN 


= 13 = 


Cae aa 


(2 next) 


=~ De 


(22) 


(on 2, shot 28) -14- (23) 


8. INT, CONTROL HOOM 1. 


Doctor IS 
ING ..ROUND) 


DOCTOR: Sarah! Where can she have 
206 to? 
("SHOT 29) HARRY: Back in the Terdis? 


DOCTO}R: mpossible. I've sot the 
key . I've told her time and again 
about this sort of thing! Going 

30. 3 B off by herself - / 


HARI 


iY: But there's only one door. 


ma I swear she didn't go out there. 

Siig) cite Bas 2 a / 
MS DOCTOR 

DOCTOR: Then there must be cnother 

exit. 

HARRY: Hidden deck hatch or 

Something? 

DOCTOR: Veacuun-tight panel, probably; 

used t a lot in these early space 

ship. (HE FINDS THS PANEL) Yes just 
a 3 3 as 1 .uought! if 


TARRY s No door Imob. 


DOCTOI: & _rerote contm / 
vou haven't touchec anything 


have you Harry? 


Me? 


(2 next) -14- 


(24) 


I did just try one switch. | 


DOCTOR: Which switch? 


in? nothing happened. 


DOCTOR: Which switch? 


MCU HARRY 


th Thich switeh? Oh ~ this one. 
ey eit anot ... L think perhaps 

it was ... Well, I sight have been 
hin R, standing further along, 


and 
Doctor: Try / remenber, 


LY. 


Ian trying. But it's 
fully cifficult, you know. 


DOCTOR: - Just think 
where you were standing. 


It was this one. 


DOCTOR: sure? 


Positive. But adsolutely 


35a. 2 napyened —/ 
LC TOR 
DOCTOR: iress it, Go on. Tress it. 
36. / 
De 


OPENS THE 
{Doon 7 DOCTOR GOES "70 Tz) 
/_opENS / 


f Sarah! 
DOCTOR exits 


Pe TO BL TO. B24 RECCRDING 
po I sie A (a 
Pui 


(2 next) 


m16e 


‘UNS INTO 
COMPUTER 


DOCTOR enters 


1 ARnY JOINS HIM) 


HAtRY enters. 


neels 


HARRY: Crikey. She's cyanosed. 
DOCTOR: No air in here, Help me to 
get her back 


(THEY START 70 


/DOOR 7 
£ CLOSES/ 


DIVE TO STOP 
CLOSING, Huts 
TOO LAPS) 


Confound it! Now what? 


DocTON rises 


Oyt Le CTO: There should 


z bea 
control. 


reverse 


(HE SEARCHES 
FOR IT) 


I I've always hated gliding doors. 
Ever Since I got my nose stuck in 


one in Portsmouth. 


(HE IS EASING 


RELLXED 7 
POSITION) 


DOCTOR: How is she, Harry? 


-16~- 


male 
ot (on 3, shot 3g) (26) 
HARRY: Oh, not bad, She'll 
recover quite quickly once she's out 


of here. 

39. Zena m 

WS 4.C 

Turns ke (THE Doce OR 
40. See / 

DOOR, HARRY, 

SARAH 
41. 2 Cc V3 

“——“Tict Docton :~C~*CSTHEER. GAIN 

: lp NOTHING) 

He turns R. DOCTOR: Must be a broken circuit ... 
42. pie) ; i, 


BARRY, 


DOOR, 
SARAH 
43. eae / 

MCU DOCTOn rn q ing seems to be working 


44, 5 E 
b/s CU HARRY 


s GGLING 


iE IS SiG.TING 
‘On 


E 

Ss we Cia eee eines 
meteacoe I DOCTON IS 

WO? YO? AFFECTED) 


DOCTOKs 


» L've found the oxygen 
control! 


ie 


DocTon: Not « 


iY s No luck, eh? 


48. 4 2 C / 
MCU DOCTOR aaa 


(3 next) 


-18— (27) 


2M (on 4, shot 48) 
DOCTOR: (T0 HIMSELF) Why is nothing 
Tun etioning? 
495. a8 eee 
L/k 25 
HARRY/SARAH HARRY: Couldn't we smesh ... a woy 
out, Doctor? 
50. / 
DOCTOK: With our bare hands? ... 
Bile Bi 
(HARLY, SUFFERING 
HE/VILY, LOOKS 
42 SLAF 3) 
BAYS ALI-may .. fault, 
52, eee 
MCU DOCTOR 
DOCTOR: No, I got us into 
this Harry. 
53.6 : 
HARRY/SARAH HANIY: Not enough ... enough puff 
to argue. 
DOCTOK:s Then lie down. Conserve 
the oxygen while I... 
By ee 
MO DICH (THE DOCTOR Is 
CHECKING THE 
AN him 2 RUN 
AN him L, W JUNCTIO 
Pats DOKRS 3 DY THE nu) 
(HOLD WIRES) 
DOCTOR: Do what I can ... That's 
O00. ase 
Hi s What? 
DOCTOR: These ecbles have been 
Sheared clean through ... Right! 
DOCTOR rises z 
Oxygen valve servo-nechonisn, 
BEY mae ree oe Oe 


(3 next) 


-18- 


-19- 
(on 4, shot 55) 


(28) 


og 
BA 


OXYGEN SYSTEM) 


DOCTON: Yellow, black, green oop 


/ 


CONNSCTING LS’DS 


Is WEAuLY 


HIS SONIC SCREW 
TD ITS 


HISS 


WE 


THE Vi.LVE. 
TIS DOCTOUN Di.GS 


56. 
any: Uh? 
57s 2g ste Oe 
“NS DOCTOR 
(HE STARTS iq 
PAN hin L, 
TO ThAMINALS, 
Kneels 
DTA. vines / Wa 
TIGHT 2S HARRY/ UNCONSCIOUS. 
SARAH 
a) THE DOCTOR IS 
OB. 28 ror LY cnogey 
drops screw- 
driver 
ONCE HE Diors 
58. 3) 
oe 
LECOVERY IS A 
PICKED UP PHYSICAL ORDEAL, 
TILT UP GULPIUG FOR 
BEADED WITH S 
CU DOCTOR EYES BLURRED, 
MAKES THE FINAL 
c CLIOl. 
HEAR THE SWEET 
HISS OF OXYGEN 
THROUGH 
bOcTOn rises 
59. 2 / HIMSELF TO THE 


wLEST DALL-VENT 
41D SUCKS 1In INTO 
HIS uae z i 


(on 3, shot 60) 


~20~ (29) 
(HARLY STIRS, 


Tie DOCTOR 
TUINS TO SARAH 
LISTENS TO ait 
i THING. 


HARRY STRUGGLES 
TO SIT UP) 


LE 


Is she ... she okay? 


Gli Sore Cin panne Rk ere ee ee aif 
L/a MCU DOCTOR 
DOCTOR: Just in tine. 
kz cd sd 
62. 3B ee. are you feelin: Beck Res, 
4H 3S DOCTOR/ 
HARRY /S.kAH HARLY: Convalescent ... 211 I need 
now is a couple of wecks at the 
seaside, 


63. 4 


DOCIOR X'S R. 


Good. 
HOLD them u/s. DOCTOR: /Give ne a hand to ley her on 
i Mae Godel, Itts nearer the vents. 


CR 5 
(Bos. #) HARRY: Good thinking. 


(THEY CLARY SARAH 
: a = 20 A SEGMENTED 
DOCTOR LEATHER COUCH) 


/27 07 
/.4 70 B/ 
PAN DOCTOR L. 


3 CTORs 
3S DCCTOR/HARRY haat Just fix tne rust of tiuse 
SARAH yecbles., 


(3 next) 


TLARRY s Sheared, you said? 


DOCEOR fwd. 
Boe OCTOL 

gS THOM 
AGAIN) 


DOCTOR: Or ... bitten, 


me (30) 


~ AM (on 4, shot 63) 


64. DuenOhte 
MCU DOCTOR 


DOCTOR: (WORKING) There's 2 nystery 
Sonething happened a 


/ 


66 5.516 DOCTOR: It looks like it /.. The 
Z MCU DOCTOR interesting question is why? Clearly 
deliberate therefore done for a 
surpose, Therefore whatever it was 
possessed a reasonincs intelligence. 


67. EES ar P01 ieee ee EA 


MCU HARRY 


ind very large teeth, 


c 


68. 3 


MS DOCTOR =a 
DOCTOR: Splendid. Now let's see if 
that panel's working. 
DOCTOR rises 
1iOSSES LND 
SWITCH NO. 
IN, / THE 
69. 4 E ‘ és 
MS DOOK DOCTOR SHIRKS ) 
/D00R 7 — 
LOPENS/ /411 systens go, wouldn't you say? 
70. / 


a 


She's coming round. 


ele 
(SLILH'S EYES 
RY: 
Take it easy, old girl. 
SALAH s Harry oe. 
Yes. I'n here, 
SARAH: Call me told girl' again and 
ITIT spit in your eye. 
72. pea See 
DOCTON: Welcome back, Sareh Jane. 
De 


HARRY: Spot of brandy would be 
the thing, you know, 


(3 next) = 21 - 


a (a) 
a: 22 
(on 4, shot 73) 


I couldn't breathe... 


s DOCTOR: There's some in the 


Fess PAN him R. Tardis 
35 HARRY/ 
ree i 
SARsH/DOCTOR  yarpy: You'll be as right as nine- 
pence ina little while. We're 
HARRY rises going to get you a drop of brandy. 
comes fwd. 
HARRY/DOCTOR SARAH: I hate brandy. 
OUT R. 


RECORDING BREAK (10) [3 70 374 TO D/ 


SOO as 


Nye 


716. 


the 


196 


80. 


3 


—23— 


10, INT, 


ioe eae ae 


Cy LUTOGUARD 


PPX. 
/DESCENDS 
/ FROM 


{CEILING 


YTS SHOE 


a25, 


(break next) 


[i Oh, crikey! 


(32) 


MS: 32, 2A/D, 53(SPARK) /CI7 
CONTROL i.00M 1. 


(THE DOCTOR IS IN 
THE OTHER SECTION 
STRING AT A 
MEL.L KOD WITH A 

KIND OF RADLR DISH 
T0v WHICH IS 
LOWERING FROM THE 
CEILING) 


Do you think you could pursuace.. 


{RUY: / What the dsuce is that? 


DOCTOR: Get down, Harry! 


WITH HIM BEHIND 
SHELTER OF 


FLLSHES FROM THE 
OD, STAIXING 
HARRY'S SIIOL 
iS HE VANISHES. 

He GIVES 1. YELP 
OF PAIN, HIS SHOR 
LIES SMOULDERING 
TWO YARDS LWLY) 


/ 
What's happening? 


DOC 


TO: Keep your head down! 


~2h— (33) 
(on 4, shot go) 


CAMS: 4D (LOCKED OFF) 


11. INT, CONTROL ROOM 2. 


(SARAH MOVES 4 
LIMP i.RM, 
THINKS .SOUT 
SITTING UP, 
DECIDES T0 REST 
2 LITILE LONGER. 
SHE CLOSES HER 
BYES, THERE Is 
LIGHTING/ aor ao in 
ae LIGHT PLAYS OVER 


ts THE COUCI. 
coe SARAH DEMLTERIALISES) 


a 
$$ $$$ nay 2 
RECORDING BREAK (11) /CLELR_SARAH/ 


ROLL BACK & MIX 


81. 4 


L/a MS couch 


/SHIMMER 7 
/ LIGHTING/ 


HOLD FOR 
20 SECS 


82. 


83. 


3 


Jor 
Las fe) 


B 
CU AUTOGUARD 


a (34) 


3B, 24, 5B(Spark) /CI7 
12, INT, CONTROL ROOM 1. 


(USING AN 
EXTENSIBLE 
PROBE THE DOCTOR 
CAUTIOUSLY RAISES 
HIS HAf LDOVE OE 
pancu/ THERE IS 
A SECOND THUNDER- 
BOLT, HE BRINGS 
/ THE HAT DOWN WITH 


ik GENERATOR ITS CROWN DUNNING 


4D KUEFULLY BELTS 
QUT THE FLé 


RECORDING © 


REAK (13) 


84. 


85. 


4 D 


Ls 


(break next) 


COUCH 


/ DOCTOI: We seen to be trapped,ilarry. 


What is it? 


DOCTOR: Sone sort of automatic guard. 
_I wasn't bar nin: for this. When 
I repnired the circuits. I wonder? 


HARRY: What? 


DOCTOR: Of course! That's why they 
were cut in the first place! I 
begin to understand it now - 


itY : Vhat about Sarah? 


DOCTOIL Tell her to stay where shi 
is. 


HARRY s Sarah! rah! ? 


es £ 


-25- 


S (on 4, shot 85) ~26~ (35) 


13. INT, CONTROL ROOM 2. 


(ON THe EMety 
coucH) 


HARRY s (V.0) Can you hear ne, 
old girl? Stay where you are. 
Don't cone near the door - 
understand? 


RECORDING BREAK (14) 
ee et a an ee 


ay DF (36) 


= 290l= 
86. eet CAMS : 

CU PROBE 

rises 


15. INT. CONTROL ROOM. 1 


(THS DOCTOR 
LOWERS HIS 
ALL, FURDOSE 


87. 3 
TOGUARD 


88. ae / TEETH WITH 
“CU EROLE Towers 17) 
Soe | / 
2s * - 41, 
ae RY: Does that help? 
R/HAURY e're organic, 
DOCTOR WHO: Apparently it's not 
adtivated by movement. Unless 
what's moving is organic. 
DOCTOR “HO: Not under here. we're not, 
4h, yes! Good bit of 
ai deduction, Doctor. 
DOCTOR WHO: (ACIDLY) Thank you. 
wide, ee i 
CU SCREW 
(MODEL) (OUT WITH SON 1¢ 
SCREWDRIVER. HE SETS 
TO WORK ON THE STUDS 
jSP.FXS 7 HOLDING THE BENCH DOWN) 
/Screw fi 
/ turns/ 


= She (37) 


DF 
gi, Lak 
MS DESK 
turned R. T 
DOCTOR \.ND 
HARRY EASE IT 
ACROSS THE 
FLOOR) 
92. 2 — TS one Elsen, Harry 
rat. 1 e 
DOCTOR/HARRY and we'll be phe recalls 
(GR 
PAN them R. FD 
OUT R. MNO! SUVRE 
THE CONTRO 
TD .AUTOGUAR LOR 
HOLD ..UTOGUAI e UP) 
N D WHO: Back o you, Harry. 
93. 2 is HE 3: Okay. 
25 DOCTOR? | ee. As é 
DOCTOR WHO: Ah! There it is. 
HGRRY: What? 
SLO LD DOCTOR WHO: = 
Trouble is I can't reach it 
from here, 
(3 next) 


aot 


DF 


eae 


(on 2, shot 93) 


HARRY: 


poe WHO: 


(38) 


What can't you reach? 


Type auto-guerd, cut-out, 


94. Bae ss see?/... Never mind. 
Lf CU / The faithful scarf. 
AUTOGUARD / 
lever Vi 
cae pee ih (HE UNYINDS IT 
TIGHT 25 _ P ES 
DOCTOR/HARRY 
96. D 
CU AUTOGUARD THE LIGHTHIG 
Ns CRACKLES, HIS 
SA ae oe eR: / SCaRF FALLS 
Spark Generator BACK IN TWO 
SECTIONS, THE 
cs =NDS BUROING) ar 
RECORDING (18) 
97. en) gs / HARRY: “Hard luck. Jolly good try, 
Tight 25 4§ though. 
DOCTOR /HARRY 
(THE DOCTOR 
EXTINGUISHES 
SP.FX. HIS SCARF) 
DR'S 
Cae ig{DOCTOR WHO: This isn't 
SMOKING HO is i 
Lo! cricket, you know, Harry. 
HARRY: No, Mind you, if only I had 
@ cricket ball I'd jolly soon knock 
that switch - 
(HE ST 
THE DOCTOR PRODUCES 
4, BATTERED L 
FROM F TROUSERS 
POCKET. HE 
POPISHES IT ON 
HIS LEG AND 
TO 
(3 next) 


aso 


“pocro:i WHO; 4C AGWRITE EVISCDE 1 


(on 2, shot 97) 


2 


1462974 


-33- 


DOCTOR WHO: Will this do? 


Watch this. 


(iB THROWS THE PALL. 
THE LIGHTENING 


x C2-CKLES. THE 


BALL DESCENDS IN 
2L.ZING FR\CMENTS) 


/SP EX, } 


/ Bits of 
/ cricket 


{ball fali/ 


(3 next) 


= 


Organic...+. of course 


DOCTOR: .fraid so, - 
TARY s Well - now what? 


DOCTOR WiC: itisky. 
You. don't need y 
do‘you, Harry? 


I must try it. 
our other shoe 


Suppose not. 


DOCTOR B Slip it off, old chap... 
Now I wan't you to throw it across 
the room. When I give you the 
word. Understand? Ready - now! 


DF (on 2, shot 97) - 34 - (40) 


HARRY: Whot are you going to do? 


DOCTOR ‘HO: I'm trying to distract 
it. 


(HE SETS HIMSELF 
FOR .. SPRING) 


Let's just hope it's not double- 
barreled. 


HARRY: Ready. 


DOCTOR WHO: Now! 


98. 
CU -.UTOCUARD BOCTOR SPRINGS, 
SVE PULLg THE LEVER 
i DROPS IN ONE 
NT, L 
TY s Soe 
BRIGHTLY) 
‘Hi rry's shog 
'smoking : 
Pleo aha eae 4 think we've done it, Horr pe/ 
HOLD DOCTOR fo / 
99. 
10¢. 1c scarf. Mndame 
r ie it for me. (CALLS) 
A witty littl ter. 411 right, 
Sarah, y ean conc through now. 
Never 2 other like it. 
Y/LOCTOR 
(2 next) 


eeshe. 


(41) 


~~ yootor Wi0: <GWRITE 4C E?P.1. 14210674 


(on 3, shot 100) -35- 


What about my shoes? 


DOCTO.t WHO: Sarah} 


feet STOCK INGED FEET) 


E : The fords of-the’ 
ralty are never ing to 
HARRY turns believe this. 
I. 


HOLD him to 
door. 


103, AV oD 
MS AY 
thru door 


(break next) = 96S 


(on 4, shot 103) ROS (42) 


DF 


CAMS: 4D AL 
18. INT. CONTROL ROOM, 2. 


(HARRY ENTERS, 


28 BOCTOR/ 
HARRY 


RECORDING BREAK (17) 


HOTS FOR SCnvs L0'7 Se 
COUPROL “OOM L, 


S602 


(43) 
DF 


epeteher 
’ 
106. 5 OR CAMS: 4.:, 37 /E1,b2/ 
fear oi 06) 
Lifted 
20. INT, LOL 200M. 2 
(THE DOCTOR ASMOVES 
THE LE THER 
ZO0H CUT SECTIONS FROM 
= COUCH. THE 
28 DOCTCR/ SE IS A METAL 
HARRY : D. If 
LOOKS LIKE THE 
SIDE OF - 
WIRELESS 31 
DOCTOR WHO: Ch, whrt a fool! 
Why didn't I realise seedy 
107. D OE: 
That is that thing? 
108. 


= = transmitte 
DUCTCR L. is 


109. 42D 


DCCTCR/HARRY 
It's just an internal 


relay, Harry. / 


: I haven't the foggiest notion 


HAuRY fwd, 
t you're talking about, Doctor, 


(Break next) 


= 36. = 


DOCTOR WHO: Never mind, It mesons 
Sarah's not far away. All we heve 


to do is find her. Come along. 


(HE LEDS THs 
WY OUT) 


- 39 = 


DF (45) 
Supine 


Ito; aR CAMS: 2H, 15 [227 
ik pe cc ceo 
SARAH 


14. INT. ACCESS C' 


(SARAH LYING 
ON AN IDENTICAL 
COUCH. CLASSIC*.L 
MUSIC ECHOES 
ZOGM OUT THROUGH THE ROOM. 
TLIGE 


Where am I? 


(A CALM AND 
GENTLE VOIC# 
Ist ES Soot: 


FRO A 


EGLY 
R) 


VOICE: Welcome, sister. Welcome 
to Nerva. 


She rises 


(SARAH, STARTLED, 
- BEGINS TO SIT 


11. 2 8 UP) ji 


No, do not move. It is dangerous 
to move from the tranquiller couch. 
Please remain in contact with the 


biocryoni¢ vibrations. (cont...) 
12.) Le / 
H/k MS SARAH Ria eee 


(2 next) -27- 


~~ 


TS. 


114. 


F 
(an i, shot 112) 


es E 
MS SARAH 


= 26) = 


(SARAH, ALREADY 
UNDER THE 
INFLUENCE, 
SINKS BACK) 


vorcs: (cont) In five minutes 

fhe final phase of your processing 
must commence. If you have ny 
personal possessions that you wish 
to have preserved, please place them 
in the casket adjacent to your right 
hand .f. Shortly you will hear the 
Fecorded voice of the High Minister 
speaking personally to you. At the 


PUSH IN conclusion of the Ministers message 
MS there will be a two-minute interregnum 
preceding the commencement of 
A irradiation. /You may use this time 
H/E MCU to record any final message that 
SARAH you wish to have conveyed to the 


ZOOM IN 
cu 


members of your commune. Please 
state the name and district number 
of your commune at the beginning 
and end of your message. 


(SARAH DREAMILY 
UNCLIPS HER 
BROOCH, EAR-RIMGS, 


= 28) = 


16. INT. ACCESS CHAM 


ER. 


(AS BEFORE, 

S/RAH IS 
BEMUSEDLY WATCHING 
THE PLAY OF 
LIGHT. SUDI 

A WOMAN'S VOICE 
ISSUES FROK 
THE SPEAKER) 


VOICE: Greetings, Citizen Volunteer 
This is the High Mjnister speaking: 


ZOOM OUT 
ae (SARAH RAISES 
» SusePY ie. 

GREETING) 


On behalf of the World Executive 

I salute you who are about to make 

the supreme sacrifice. Ina few 

minutes you will pass beyond 

life In case there is any fear 

in your heart, any doubt in your 

mind at this awesome moment, let me 

anor remind you that you take with you 211 

ZOUM IN our pasts. You carry the torch that 
cu has been handed down from generation 

to generntion ... 


What's happening? 


INTO THE 
SOOTHING VIBR TIONS 
OF THE COUCH) 


RECORDING ibREAK (22) 


CSc fs 


DF 


CAMS: 28 A2 


19. INT. ACCESS CH MBER, 


(A PERSPEX CYLINDER 
SLIDES FROM THE 


WALL, ENCLOSING 
- FX. COUCH ON 
Lower ARAH LIES, 


perspex fron ‘D 


need HISSES 
Fao : CYLINDER, 
ic LING ‘ 
Red light HEL, RAPIDLY 
HICKENING) 


ZOOoM IN 
cu 


RECORDING BREAK (23) 


(48) 


Pe ae 


(49) 
DF - 40 = 


DOCTOR, HARRY 


enter L, 
Is D NOIRECT 
LIGHTING. THE 
ND HAniY 
zo u/s INTO IT) 


DOCTO. YHO: We'll try this way first. 
TES. 5 


/ 

(THEY Ci 
© DOOK 
t AMOUR 


Yt) 


‘Armoury! “ 
RY Not very likely. 


RDING (THEY Ff SET IN DOOR; 
BREAK (24) ND FI SP. FX. 
LAY GRUB TRAIL 
[TAP E/ 
MECHANICAL VOICE: (0.0.V.) (B.iKS 
DOCTOR /HARRY OUT) This is a gterile Areal! 
ay: Wy Keep out? 
Go u/s 


ZOOM IN 
HOLi) 28 


(1 next) 


-40O- 


(on 4, shot 119) 


/ DOOR L ob SPO 


DOCTOR 
MOTIONS TikY 
TLA0UGH) / 


DOCTOR /HARRY 


Ought we, d'you think? 


DOCTOR Wi0s Why not? 


HARRY fwd. 
X's Le 


7 PAO INSTOE 
DR. /HARRY ‘Ss TN SCENE 1, 
/GaEN 7 : 
{LIGHT / 


R_CLOSES7 


LISPEREe) 

i GRUD pulled i‘EB SEE A GLISTENING 

, under floor : GLOB. I? Is 

7 7 > = = <"~ SHAPELESS, ABOUT TIE 
SIZE OF | SACK OF FLOUR 
SND Tf SLITWEAS OUT OF 
SIGIT NCUND THE CORNER) 


2 
bs 


What is it? 


(5 next) 
=hiS 


(50) 


DOCTOR WHO 4C. REWRITE EP.1. 14.10.74 


DF 
(on 1, shot 120) 


Ae tl. 


(51) 


I saw something ... moving. 


DOCTO.. «HO: Nonsense, old chap. 
Hy: I'm positive I - 


DOCTO:. ¥HO: Trick of the light, 
HARRY out L. 

H 
light 


It wasn't a trick of the 
.- I ssw something moving ./. 


Cc 


LOCOS! 25 gust about here, 


HARRY/DOCTOR 


(THE DOCTO: STOPS 
“ND ST'AGS DOWN. 


They come H L BENDS» 
twa. SEE IT NO! & 
kneel. SLIMY SILVERY 


TRAIL “BOUT TO 
FEET VIDE, IT 
STOPS .T AN 
Ti0ON GRILLS) 
2S HARRY/ 
DOCTOR 
DOCTO!. “HO: Nothing could have 
Tived in here ... Nothing. 


. STICKINESS 
OFF HIS FINGENS 
DIST. .STEFULLY) 


What dtyou make of it, 


DCCTO: WHO: (MUSING) It's like 
The trail left by a gastropod 
mollusc, 


(Run-on next) 


eee 


DOCTOR rises 


TILT UP 


on 5, shot 121) -43- 


(52) 


(THE DOCTOR RISES. 
HE LOOKS -.BOUT 
‘BSTRACTEDLY ) 


DOCTOR WHO: or a snail? 


HiAnY: That size? ...Never. <jnyway it 
Couldn't have got through there. 


DOCTO: 


te organism? 


They come 
fwd. 


Come on, let's find 


(HE OPZNS 
i AKED 'GAREN 
BDGE PEASONNEL 


ONLY') 


HHO: Interesting. 4 multi- 


This looks promising.. 


RUN_ON 


[510 D/_FRe 10 37 


et) ies 


Ps AB wi RAS (53) 


122. 5 
(Zi. SMALL 
LIFT, UGOLS 
GREEN LIGHT 
he's obviously not 
They go 
out R. 
Decontamination 
CUP IN SHOTS FOR 
1255, 4s iL 


H/E CS GRUD 


124, 2 


GREEN LIGHT 


RECORDING DREAK (27) 


SUPE es 


SeAS (54) 


“Bes. 25/E, 12/3/¢ [127 
slides open 
DOCTUR/HARRY 
Gani 
126, 
a fecling 
Tlarry . 
127. 2 
MS DOCTOR 
Gir. 
PAN him L. 
GIL 
Tov 
2S LOCTOR/ Yes 
HARRY ‘nimal and botanic 7 of course! 
That explains everything. Do 
you realise what this is, Harry? 
TnikY: Uuh...? 
DOCTOR “HO: uren't you feeling 
ter yet? 
(1 next) 


(55) 


I'm not feeling 


Pull 
This is 
fascinating. 4 cryogenic 
repository. 


HE.ikY: «£ repository for whot? 


5 
4 


oS 


PAN DOCTOR 

Te DOCTON WHO: Everything. “ell, 
everything they considered worth 
preserving. «nd just look 
at this! 


128, Al F 


PAN him L, 


28 DOCTOR/ 
HARRY 


DOCTO.. VHO: Microfilm...it's 

a complete record, Harry. History. 
Music. irchitecture. Literature, 
Engineering...Incredible! The 
entire body of human thought 

ond achievement. 


Yes, but what for? 


DUCTOR. 'HOs Posterity? (SH.UGS) 
I don't know...thy build all 


129, this and send it into space? / 
I say 
/Couldntt be Some sort 
130, i 


HARRY Survival, of course. 

ae fwd. HARRY: You know the kind of 
Teck 30K thing they shove in lifeboats. 
Pos. G 


= 46s 


(break next) 


ww | (on ke ene aso) se) 


DOCTCn Os 
-You're improving, 


Ty. 


Hinys 2 
2S HARRY/ HikYs am 1? 
DOCTOR 


DOCTON WHO: Your mind is starting 
$o work. it's entirely due to 

my influence. You mustn't take 
any credit for it. ‘hat's 
missing? 


DOCTOR 
sits 


: If we are to 

essume that some great 

cataclysm struck the Harth and 
just before the end they launched 
this lifeboat...then the most 
obvious missing element appears 
to be mon hinself. What has 
happened to the human species, 
Harry? 


/D00K OFENS/ 


DOCTOR 
turns L. 


SLIDES OPEN, 


THEY LOOK 


22 %:.CH OTHE) 


(28) T 10 W/72 TO Ff 


Ane 


- 48 - (57) 


iL... 2 A 3G, 2G/H/K/J, 1H/J/K 
a 3, 85/ 
CLYOGUHIC Cl 
(Lia HD DOC? 
HARRY F/DOC'POR 
a for 2 nortuary! 
IGP icp a : DCO eee heey 
7k LOCSE 2S 


RRY/DOCTOR yocrok HO: This is 


rtuery. uite the 


FiN them L. 


2 reverse? tell, 
Sharaty call it © nunnery..-. 


133. 


DOCPOL. VHOs Cryogenic chamber. 
Old ple but I've 

never seen it applied on th: 
seale, There must be hundreds 
here. ; Look at then! 


134. 1 


Too Then y Lead OUT VE Sccr one 
135%. 2 t / corpse you! ve se tem all. 


HARKY X'S ZL. 


they're aslicep. 
whole human race 
trumpet blast! 


= GG 


(Break next) 


PaN HARRY L. 


CRAB it. 


(58) 


PULLS -.STuE 


PL. STIC Si OUD 


pi Ps 


PAN him R. 


Out R. 


Home sapiens. 

nat an inventive, 

es species...It's 

illion years since 
up out of the mud 

to ee Punys» 

they survived 


flood pote f: 
survived cosmic wars and 
_nd now they're out he 
he stars, waiting for 
to outsit 
onitcble} 


JL 20557 RIKE PA 


137. 2k 


25 HAnRY/ 


DOCTOR 


(1 next) 


yous 


Ive 


Sorry to contradict 
octor. Where's not 
a flicker of life. 


49 - 


(on 2, shot 137) 
2B - 50 - 
LOCTO 


(59) 


vended animation. 


uRY, 
EXTRA /DOCTOR Hini¥: ut there are no 
hetabols functions at all. 
Look at this one. sven 
(30 SHOT 139) in the deepest coma the hair 
and fingernails don't stop 
srowing. ‘The epidernis - 


Total suspension, 
rry t's the whole point 
of a cryogenic chamber. You 
can't survive ten thousanc years 


140, 1 I in a coma. / 


CU HARRY 
Bie 2 es 
L/k MS DOCTOR iP ea ea 


DOCE 01. HO s agit, thousand years. 
488 enith of tine 


Hunnys Ten thousand years? 


Turns R. 


142. a 
oe ing sight, isn't it? 
Let ARRY The entire human race in one 
aie room. .-11 colours, all creeds, 
TIGHT 28 ell differences finally forgotten. 
HARRY/DOCTOR 
Hed. “re you serious? 
The “entire hunan race. 
DOCTO:. * Well, its chosen 
143. 2 descend The operation 
Teer 2s ) ecn meticulousiy 
HARRY/DOCTOR P. anned. Come on. 
DOCTOR X'S L, poe eee 
144. alt J / Wank: Now where are we going? 
28 DOCTOR/ 
HARRY : ’ 
DOCTO:. HO: First to find 3:rah - 
DOCTOR u/s then we'1i shut down 
HARRY u/s the systems and leave. We're 
intruders here, you lmow. 
(3 next) 


- 50 = 


b 


(60) 


minute. Doctor. 
Y: dust a/ . Dtyou 
n to tell me this is how 
it's all going to end? In 


here? 
28 DOCTOR/ DOCTOn - HO: - Not 
iRY the end, Herry. Just a pause, 


3 But there are only 

a Tew hundred corps...bodies here - 
I mean what happened to the rest 

of mankind? fhere must have 

been some catastrophe? 


Yes 
DOCTO:. WHO: / unc they saw it coming 
so they made provision as best 
they could. Don, a fonset that. 
Doctor our z, It's sonething /$8%. doe proud of. 


1 USSIOU 


S) 


145. 3.26 
CSiRNED =. ae a 
16s, daw : 
See Se DOCTOR ake =e rer en 
HARRY G18 


They XR. 
DOCTOR X'S KR 
147. a J 


DOC TO: 


148. a; J 
CU BARRY 


AO eee ff 


DOCTOR 


- 51 - 


(1 next) 


(on 2, shot 149) Sy bep (61) 


They rise 


Ys The other trail we saw 
in the corridor. 


DUCTOL, HO: But the thing you 
150. aly ap saw woving? y 


iLidiY: Dust? That grille 

Ts probably a dust extractor, 
opened the doors after unptcen 
years anc there was a bit of 


151. 9 a} a draught. +. / 
25 HARRY 
DOCTOR 


yOCTOn “WHO: Yes very convincing. 
FIl the sane we'll just check 
DOCTOR out Le some of the beds while 
we're here. 


(@HEY HOVE OFF) 


WiiY: Vhat are we checking 
— 


for ctly? 
162, as 
DOCTOR 


Just meking sure 


DOC TOR/HARRY 
HARRY fwd. 
X's I. 


LSSION 
7O Ola 


(1 next) 
a BO 


(on 2, shot 153) 


ina 


AS Ar dea, 
CU Siu. 


W553 12 


(NO SHOTS 156 


=~ 53 = 


Hainy s 7 ! 
Doctor, over here 


(62) 
Doctor! 
quick! 


(DOCTON WH 
HUIS OVER) 


LOCTON 
ound? 


Vhat have you 


(HE STOPS, 
LPPALLED, 


AND MOTION 


DOCTOn HO 


Saxrah..o! Oh, Sarah Jane... 
HiniY:s There's nothing we can 


“do for her now. 


TOi._ 1 
seerit De Ti ke this for 


& 157) three thousand years at least. 
HARRY: There nust be something 
we can do! . 
{LTO A/- DOCTOR WHO: Even if we had 
= resuscitation tenk it's 
HARRY twa probably too Inte to revive 


(1 next) 


her now.. 
HARRY: ‘Resuscitation tank? 
does it lock like? 


What 


(ILARY HU TES 
TO THEM) 


S55 e 


(63) 
(on 2, shot 15'5) So ee 


BOCTON WHO: Very sinilar to 


an oxygen cylinder, Toutll 
recugnise it if there 18 one, 


HARRY opens INDS OVER 


Li.H -.GAIN 
first CHECKING FOR ANY 
cupboar SIGH OF LIFE, 

Sis, Had OPE 
HamkY opens ONE CUPLO_iD 
second - WULGIES 10 THE 
cupboard WET, 

HOLD CU 

HARE HE PULLS OPEN 
ee - 7 THE DOO. / 

WIRRN 

falls fwd. 


HOLD HARRY Ss 
“0 We UPON HI 


HuikY GIVES .- 
cLY Ih fF Ls 


1:é.CK) 

159% 125 Pi 

No DOCS ee 

; Comes fwd. 

CRANE DOWN 

28 HARRY/ 

D0cT 

eS (END OF EP. 1) 


ab 
(1 next) Esare 


(on 2, shot 159) 


(1 next) 


(64) 


-14- 


(Ll. INT. CRYOGENIC CHAMBER ) (Ep. 2) 


-1lA- 


(HARRY FALLS BACK WITH 
A CRY. 
THE WIRRN SWOOPS DOWN 
ON HIM. 


IT DROPS BESIDE HIM 
TH A SOFT THUD, 
ERING BITS OF 
ITS DESSICATED TENTACLES) 


CW (on 2, shot 159) =<2= (65) 


(E RRY, POP-~iYeD 
Ww SHOCK, PULLS 


iY: It's dead... 


DOCTOR HO: 


Very dead. 


DOCTOR R, 


2 PICKS UP A 
PIECE OF TENT.CLE) 


He kneels 


Practically mucmified. 


HGOss ak re / 
HAnKYs What is it? 
sO? = igieeaieenss a / 
CU DOCTOR c 
(FOR 2 SECOND THE 
DOCTOiU 
BLANELY hiy, 
DEEPLY TTROSPECTIVE. 
q E is, HIS 
He rises 
162 That's sonething we can 


t No sign of a 
resuscitator, eh? 


Hid: I didn't get chance to see. 


R u/s 


28 DOCTOR/ = . 

HARRY (THE DOCTOR LIFTS 
FROM THE 

OPENING 


Some kind’ of medical kié 
u say? These look like 


2 (on 1, shot 162) - 2A - 


(HARRY SHAKES HIS 
HEAD OVER THE FUTURISTIC 
IMPLEMENTS ) 


DOCTOR fwd. . c 7 
OUT kk. HARRY: Bit beyond me, I'm afraid. 
I'm a leechers man myself. 


DOCTOR WHO: 

PAN HARRY R. : : (FRUSTRATED ) ‘there 
must be something in this that would 
help Sarah. But what? What? 

2S HARRY/ 

DOCTOR 
HARRY: Doctor.....look$ 


/END_nBCORDING/ 


pee) Nees 


